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Description:  
The Harlem Renaissance, alternately known as The New Negro movement, was a cultural and political 

movement centered in the New York City neighborhood of Harlem from the 1910s to the 1930s.  This 

course will examine some of the themes of this movement, which included a celebration of black 

history, black art, and black self-determination, and a recognition of diasporic connections between 

The Americas, Europe, Africa and the Caribbean. We will spend a significant amount of time 

discussing the gender and sexuality of the Harlem Renaissance, subjects which have been in the 

background of previous scholarship on this movement, but have now been brought to the forefront of 

its critical tradition.  The Renaissance also raised important issues about race, marketing and cultural 

production that are still prevalent in contemporary American popular culture. In this course we will 

examine the work of several artists and intellectuals involved in the Harlem Renaissance and evaluate 

the legacy of this movement.  The focus of this course will be literary, but we will also study other 

forms of cultural expression including music, film, visual art, dance, and theater.       

 

Required Books: 

 

The Portable Harlem Renaissance Reader, edited by David Levering Lewis 

 

Black No More by George Schuyler     

 

These are the only physical books that you are required to purchase for this course.  All other course 

materials are available in open source on the web or will be given to you in handouts.  You are 

REQUIRED to have these books in order to participate in this course.   
 

All other required texts are identified in the Course Schedule section below.         

 

Absence/Tardiness: 

Your success in this class depends on your regular, punctual attendance and participation. If you miss a 

class, it is your responsibility to check with a classmate for any missed information.  I am not obligated 

to review what you missed if you decide not to attend class. Attendance is required. An excused 

absence is an illness with a doctor’s note, a family emergency, or a religious holiday. Please let me 

know in advance by e-mail or phone if you are going to absent for any of those reasons.  

 

Please be on time.  Arriving to class late is disruptive to everyone. Excessive tardies will be docked 

from your participation grade at the professor’s discretion.   

 

More than two absences will result in a five point deduction from your participation grade.  Four or 

more absences will result in a ten point deduction from your participation grade.   

 

Absolutely no make-up exams will be administered unless the absence is an excused absence.   
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Computer Policy: 

Laptops, e-readers, ipads and other electronic devices are not to be used in this course except for on 

certain designated days. Cell phones and smartphones are prohibited in all class sessions. We will get 

the most out of our time together if we minimize digital distraction for the 2 hours and 30 minutes that 

we are assembled in class, and I expect all students to be attentive and focused on the classroom 

discussion.  Internet research will be a significant part of your out of class assignments.    

 

Be sure to turn your ringers off before class begins.  Students who text during class or leave the room 

to take phone calls during class will be marked absent for the day.         

 

Grading:   
Participation: 20 points 

This part of your grade includes active participation in class and completion of in-class 

assignments. Tardiness and absences will result in point deductions from the participation 

grade. Failure to participate in class activities will also result in deductions from this grade.             

 

Weekly Response Assignments: 20 points    

Each Tuesday you are to turn in a response of about 300-500 words (but no more than that) 

to the readings for that week. I anticipate that there will be 10 of these throughout the 

semester, but the number may be adjusted as needed.  For most weeks this will be a general 

summary and response to the readings.  In some cases I will ask you to respond to specific 

questions about the reading (or film). All of the assignments will be numbered and posted 

to blackboard under the appropriate heading on the Discussion board. The scoring for these 

assignments will be as follows:   

2 points – complete, shows serious effort 

1 point – at least half complete 

0 points – poor/nothing turned in      

(1/2 points may be assessed at the professor’s discretion) 

 

The responses must be posted by 8am on Tuesday.  Hopefully this will give you a chance to 

read at least some of your classmates’ responses before class. (The exception for this will 

be film screenings wherein your responses are to be posted after the viewing.) Be prepared 

to discuss your answers in class as well.   

 

Mid-Term Exam: 20 points  

This will be a cumulative exam of everything that we covered before the exam date.  The test 

could include multiple choice, fill in the blank or essay questions.   

 

Final Exam: 20 points   

This will be a cumulative final exam based upon all of the course content.   The test could 

include multiple choice, fill in the blank or essay questions.   

 

Research Paper: 20 points 

You are to complete a research paper on an individual text, artist or topic in The Harlem 

Renaissance.  Your topic needs to be as narrow and specific as possible. (For example, a paper 

on “Langston Hughes” is not specific.) I am leaving the subject matter open because I would 

like you to choose something you are interested in. You must submit a proposal and have it 

approved in order to receive full credit on the final paper. You will also be required to present 
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on your topic at the end of the class.  A detail assignment sheet about the research paper will be 

posted later.    

 

Mid-Semester Review  

At the end of February, any student who has missed two or more classes, who has not turned in 

any assignments, or who has not participated in the class discussions will be required to have a 

meeting with me and the chair of the department in order to continue in the course. The last day 

to withdraw from a Spring 2015 course is March 3.     

 

William Paterson University statement on Academic Integrity: 
 

As an academic institution committed to the discovery and dissemination of truth, William 

Paterson University expects all members of the University community to conduct themselves 

honestly and with professional demeanor in all academic activities. William 

Paterson  University has established standards of academic conduct because of its belief that 

academic honesty is a matter of individual and University responsibility and that, when 

standards of honesty are violated, each member of the community is harmed. 

On Plagiarism:  

Plagiarism is the copying from a book, article, notebook, video, or other source material, 

whether published or unpublished, without proper credit through the use of quotation marks, 

footnotes, and other customary means of identifying sources, or passing off as one’s own the 

ideas, words, writings, programs, and experiments of another, whether such actions are 

intentional or unintentional. Plagiarism also includes submitting, without the consent of the 

professor, an assignment already tendered for academic credit in another course. 

See your student handbook for the full details under the section “Academic Integrity.” We will review 

some further guidelines about plagiarism in our discussions on research methodology.       

Cheating on exams will not be tolerated.  Anyone caught cheating on an examination in this class will 

be subject to disciplinary action in accordance with WPU guidelines.   

Citation Format:  

We will be using the Modern Languages Association (MLA) format in this course. We will spend time 

in class covering MLA citation. The Purdue Online Writing Lab (OWL) is a good resource to help you 

get acquainted with MLA guidelines:  https://owl.english.purdue.edu/   

COURSE SCHEDULE 

Readings will be covered in class on the day listed here.  The biographical sketches about each 

individual author, listed in the back of the book, are always required reading every week.    

 

In addition there may be short supplemental readings, video clips, or other assignments added to 

the list to complement the main texts covered in class.    

 

WEEK ONE 

1/13 Course Introduction  

    

https://owl.english.purdue.edu/
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WEEK TWO 

1/20 “Introduction and Chronology.”;  W.E.B. Du Bois, “Returning Soldiers”; James Weldon 

Johnson “from Black Manhattan”; Carter G. Woodson, “The Migration of the Talented Tenth.”    

 

WEEK THREE 

1/27  Jazz; Alain Locke “The New Negro” 

 

WEEK FOUR 

2/3 THE CARIBBEAN AND DIASPORIC HR: W.A. Domingo, “Gift of the Black Tropics”; 

Marcus Garvey “Africa for the Africans” and “Liberty Hall Emancipation Day Speech”; Mary White 

Ovington “On Marcus Garvey”; Arturo Schomburg, “The Negro Digs Up His Past.” Claude McKay 

“The Tropics in New York”     

 

WEEK FIVE 

2/10 THEORIES OF BLACK ART: Langston Hughes “from The Big Sea” and “The Negro Artist 

and the Racial Mountain”; George Schuyler “The Negro-Art Hokum”; W.E.B. DuBois 

“Criteria of Negro Art”; Zora Neale Hurston “from Dust Tracks on A Road.”  RESEARCH 

PROPOSALS DUE 
           

WEEK SIX 

2/17  WHITENESS IN THE HR: W.E.B. Du Bois and James Weldon Johnson “Critiques of Carl 

Van Vechten’s Nigger Heaven”; Rudolf Fisher, “The Caucasian Storms Harlem”  

 

VISUAL ARTS: Aaron Douglass “Aaron Douglass Chats About the Harlem Renaissance”; 

Albert Barnes “Negro Art and America”; Alain Locke “The Negro Takes His Place in 

American Art.”  Romare Bearden “The Negro Artist and Modern Art.”      

 

 

WEEK SEVEN 

2/24 QUEERNESS AND COLORISM IN THE HR:  excerpt from George Chauncey, Gay New 

York; Richard Bruce Nugent, “Smoke, Lillies and Jade”; Wallace Thurman writings, pp. 628-

653  

 

WEEK EIGHT 

3/3 Brother to Brother; Revised Research Proposals Due; (Last Day for Withdrawal)  

 

WEEK NINE 

3/10  Midterm Exam     

 

WEEK TEN 

3/17 SPRING BREAK 

 

 

WEEK ELEVEN  

3/24  GENDER AND THE HR:  Jessie Redmon Fauset, excerpts from There is Confusion and Plum 

Bun; Nella Larsen, excerpts from Quicksand and Passing   

 

WEEK TWELVE 
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3/31  RESEARCH WRITING WORKSHOP;  

 

POETRY:  Selected Poems (chosen by the class)      

 

WEEK THIRTEEN 

4/7 George Schuyler. Black No More   

 

WEEK FOURTEEN 

4/14  Black No More   

 

WEEK FIFTEEN 

4/21 RESEARCH PRESENTATIONS     

  

 

WEEK SIXTEEN 

4/28 RESEARCH PRESENTATIONS   

 

 

Exam Period Begins 5/1 – 5/8   

 

FINAL EXAM – Tuesday, May 5, 2014, 6pm-8:30pm      


